English 1BH – Reedley College (prereq  Engl 1A or 1AH)

       56818--Spring 14

Honors Introduction to the Study of Literature

         CCI-204 MW 7:35-8:50
Raising Empathy:  Literature of Gender, Race, and Class
Deborah Lapp







deborah.lapp@reedleycollege.edu

  Office hours: 11-12 daily—Friday by email 
Office:  CCI 212 638-3641 ext. 3416


             and by arrangement





       

Important dates:  

Jan 20 (M): no class, MLK Day

Jan 30 (Th): SF Shakespeare 7PM Forum Hall—free

Feb 8 (Sat): Literary Arts fundraiser, party and booksale in the library

Feb 14-17 (F-M): no class Monday, Presidents’ Days

Feb 19-22 (W-Sat): Lapp at a conference, but I will leave AFTER your class—stay tuned

Mar 1-2:  FCA concert—Saturday’s concert will be in Reedley, Sunday in Fresno

Mar 4 (T): Field Trip to DeYoung Museum and Golden Gate Park, SF

Mar 14 (F):  last day to drop a class

Mar 27 (Th): Phil Levine Forum Hall 7PM free and required

April 2: Graduation with Honors application due to Mrs. Lapp

April 3 (Th): Steve Yarbrough Forum Hall 7PM free and required
April 14-17: Spring Break

April 16 (W): Carl Bernstein (of Woodward and Bernstein, All the President’s Men) 





10AM Saroyan Town Hall (free for students)
May 23 (F): Commencement

Required: 
Arguing through Literature by Judith Ferster


Oxygen Man by Steve Yarbrough (alternatives tba?)


New and Selected Poems by Philip Levine


Othello or Merchant of Venice (class vote)


A spiral notebook for this class only




The wonderful thing about books is that they allow us to enter imaginatively into someone else’s life.  And when we do that, we learn to sympathize with other people.  But the real surprise is that we also learn truths about ourselves, about our own lives, that somehow we hadn’t been able to see before.






--Katherine Paterson (b. 1932)

The goal of this course is to tap you into the depths of human experience, to reveal the mysteries of the soul, to explore infinite and eternal truths, to empathize with others from different cultures, conditions, and lives; to laugh, to cry, and of course to gain you three transferable honors units. We will read, discuss, and write about literature--an inclusive variety of genres, a multicultural variety of authors, a diverse variety of origins, an eclectic variety of styles.  We will explore various critical responses to the literature. In keeping with the theme for this semester, we will focus on issues of gender, race, and class. 
It’s MOST IMPORTANT that you resist the temptation to google the pieces we read.  Believe me, I’ve heard what scholars and amateurs HAVE said about these works; but, if we only repeat what others have said, how will new ideas ever emerge?  When you meet someone for the first time, do you ask other people what they think of this person, or do you trust your own wisdom and authentic response?  This class is about your authentic response to literature.  You may have covered some of these works in other courses.  If so, try to see something new in them.

We’ll keep an extensive notebook of responses for grade at the end of the 16th week.  Besides the grade, which is based on the depth and originality of what you have to say and how elegantly you say it, the half-page responses serve several purposes:  to prepare for discussion, to read around for responses, to clarify our thinking, and to prepare for more formal writing, especially the argument paper in the 16th week.  Your audience is your peers; impress each other with your insight. 

You’ll compose four formal essays (20% each) for evaluation, one of which is your final.  Those, with your response grade (20% also), comprise your grade for the course.  Your essays will be typed, double-spaced, proofread, and thorough in MLA style.  Besides an exploration of examples of literary criticism, which I will provide, none of the papers requires research beyond the literature, so your works cited will be a list of the literary works you have chosen to discuss.  Please don’t think about plagiarizing a paper; it’s against the law and will result in disgrace and a grade of F.  I hope you see that plagiarizing—or even looking up what others have said is counterproductive to this course. 
It is so important to be in class, as this is primarily a discussion class.  If you can’t come to class, call or email to get the assignment, but I promise it won’t be nearly as enriching or fun as covering the reading in class.  I may drop you if you miss more than 4 classes (2 tardies equals an absence, so don’t be tardy—think about it: the class starts at 7:35.  Think of it as a 7:30AM class, and you’ll always find parking and never be late).

If you have a verified need for an academic accommodation or materials in alternate media (i.e., Braille, large print, electronic text, etc.) per the Americans with Disabilities Act (ADA) or Section 504 of the Rehabilitation Act, please contact me as soon as possible.    

Upon completion of this course, students will be able to:

A. Demonstrate critical thinking skills and experience with literature through a variety of linked reading, writing, and discussion activities.

B. Demonstrate connections between literary works of the same or different genres.

C. Make connections between the situations of literature and his/her experience.

We can look forward to field trips and some exciting literary events:  several important authors and artists will be in town, so I hope you take advantage of the opportunities.    

Five (5) grades (20% each) are in bold.  All page numbers refer to Arguing through Literature anthology.  You’ll notice a lot of free choice reading:  feel free to ask me for suggestions based on your interests.
Weeks 1-6:  Part I, II, III, keep journal on classwork and “free reading” from Ch.13, 14, and 15 for use in argument paper later, poetry explication due 2/19
Examples:  “Sine qua Non,” “Those Winter Sundays” (144), “On the Subway” (900)
Choices: “Letter…Father” (259), “One Art” (745), Death/Hired Man” (1078), “Home Burial” (749),  “Facing It” (1087), “Still” (1256) w/ Whitman (1257), “Noiseless…Spider” (359), “The World Is” (1272), “A Chicago Defender” (889), “Baca Grande” (901), “Mayflies” (360), “How to…Brother Die” (754), “Death Be” (350), “Memory Unsettled” (357), “Zimmer…Religion” 361”

Weeks 7-12: Levine and Yarbrough (Readings 3/27 and 4/1—keep detailed journal). 
Honors at Graduation applications due 4/2. Ch.18 Art section with “connections”—keep detailed and dated journal for use in argument paper.  You may also include notes about artwork from your Art History class or the the DeYoung Museum if they apply to the argument you are developing.
Weeks 13, Spring Break, and 14:  More “free reading” from Ch.13, 14, and 15—keep detailed and dated journal. “Doe Season,” “The Man Who Was Almos’ a Man,” and “The Old People” comparison paper due 4/23

Weeks 15-16: Race, Class, Gender—Literature as Argument. Mostly, but not limited to, Chapters 13, 14 and 15, argument paper due 5/7 AND reading journal due 5/12
Weeks 17-18 (finals week):  Othello or Merchant, multicultural, feminist, or Marxist criticism due Wed, 5/21 before noon.  (Our final is scheduled for 7AM on graduation day—I’m not doing that to you, so your final is take-home—I’ll be in my office from 11-12 on Wednesday to receive your papers)

