	MUSIC 2A -   Music Theory III 

Fall 2012 – section 52609
MWF 2:00pm - 3 UNITS – Music 170

Instructor:  Dr. Colleen Snyder
Office:  Music Bldg. Office 

Office Hours:  MW -  3pm – 4pm or by arr.

Office Phone:  638-3641x3280  Email:  colleen.snyder@reedleycollege.edu
CLASS WILL NOT MEET ON THE FOLLOWING DAYS:  Monday, Sept. 3(Labor Day);  Monday, Nov. 12(Veteran’s Day); Friday, Nov. 23 (Thanksgiving break) – If class is canceled other than these stated dates, there will either be advance notice given by the instructor, or an official announcement placed on the classroom door.
LAST DAY TO DROP CLASS (Letter grade assigned after this date):

Friday, Oct. 12, 2012
DATE OF FINAL EXAM:  Wed., Dec. 12 – 2:00pm – 3:50pm

COURSE OBJECTIVES:

     In the process of completing this course, students will:

A. Learn the structure and usage of the following types of chords:  9th, 11th, 13th, augmented 6th, chords built on the leading tone, Neapolitan sixth.

B.  Learn the different types of 19th and early  20th century harmonic  techniques including:  secondary and altered dominants, chromaticism, remote modulation.

       C.  Learn to analyze music of the 19th and early 20th century in terms of melody, harmony, texture,          tonality, and form
REQUIRED TEXT AND SUPPLIES: 
Texts:   Benward, Bruce.  Music in Theory and Practice, Vol. 2, 8th ed. McGraw Hill, 2009.

               Benward, Bruce.  Workbook to Accompany Music in Theory and Practice, Vol. 2, 8th ed. McGraw Hill, 2009.

Other required materials:  music staff paper

ATTENDANCE: Students are expected to attend class regularly.  Daily homework will be assigned.  Students are expected to attend each class.  After the equivalent of two weeks of absences, students will be dropped.  If a student is tardy, it is his/her responsibility to notify the instructor immediately after class so that the absence is changed to a tardy. Three tardies constitute an absence.  A tardy in excess of 20 minutes is considered an absence.  Students who exceed the absence limit after the drop date will receive an "F".
ASSIGNMENTS: Reading and written homework assignments  will be given daily and/or weekly. Late assignments will receive only 75% credit. No credit will be given for assignments that are more than one week late. Mid-term tests will be given approximately every 2-3 weeks. 
GRADING CRITERIA   

Homework - 50%
Mid-Term Tests - 25% 
Final Exam - 25% 


ACCOMMODATIONS FOR STUDENTS WITH DISABILITIES:

If you have a verified need for an academic accommodation or materials in alternate media (i.e., Braille, large print, electronic text, etc.) per the Americans with Disabilities Act (ADA) or Section 504 of the Rehabilitation Act, please contact me as soon as possible.

COURSE CONTENT OUTLINE:
Given time frame is only approximate, subject to slight alterations
A.
Modulation with chords on the leading tone

B.
The nondominant diminished seventh chord

C.
Changing tones, anticipation, and pedal point

D.
Ninth, Eleventh, Thirteenth  chords

E.
Chromatic chords—


1.The Neapolitan sixth chord


2..Augmented sixth chords


     a.  Italian


     b.  German


     c.  French

F.  Form


1.  Classical forms


     a.  Binary Form


     b.  Sonata-allegro form



1.  Exposition



2.  Transitions



3.  Development



4   Recapitulation


     c.  Ternary form



1.  Simple and compound


     d.  Rondo form



1. 5-part rondo



2.  7-part rondo



3.  Sonata-rondo


     e.  Theme and Variation Form

  G.      Harmonic Developments of the Classical Period



1. Change of mode


      2.Chromatic-third relationships


      3.Modulation

        H.  Harmonic Developments of the early 19th Century


     1.Mode Mixture

a.  Modal borrowing

b.  Mode mixture

c.  chromatic-third relationships

d.  modal modulation


    2.  Enharmonic Function

                     a.  German 6th chord


            b.  Doubly-augmented fourth chord


            c.  Diminished seventh chord as pivot


