WELCOME to English 15A, Creative Writing – Poetry

Instructor:            Mr. Dominguez

Office:
Annex 2

Phone:

EXT 3745


E-mail:

david.dominguez@reedleycollege.edu

Office Hours:
T, TH 10:00-10:50 and F 10:00-11:20 

Course Description:

This course will teach you how to read the published works of several fine poets. The readings will be read outside of class and used to illustrate craft – the tools that make good poems. You, using the course texts as models, will apply the tools of craft and produce several polished poems throughout the semester. 

Course Outcomes:

Upon completion of this course, students will be able to…

A. Use critical vocabulary essential for discussing either professional models or student efforts.

B. Employ effective strategies for composing a poem and recognize those same strategies in professional models.

C. Evaluate others’ manuscripts on the basis of intention and merit.

D. Evaluate their manuscripts on the basis of received criticism.

Course Objectives:

In the process of completing this course, students will…
A.
Understand the nuances of language—literal vs. figurative; denotative vs. connotative

B.
Recognize the impact of poetic style and voice

C.
Make decisions regarding poetic structure on the basis of thematic purpose

D.
Create strong sensory images as a method of re-creating experience

E.
Recognize the influence of various points of view

F.
Recognize the importance of effective research

G.
Read/examine professional models from the standpoint of technique

H.
Respond (offer constructive criticism and praise) with sensitivity to others’ literary efforts

Getting Your Poems Published:

Each year, Reedley College publishes Symmetry. Symmetry is a literature journal that showcases the best essays, creative nonfiction, short stories, and poems written by Reedley College students. This semester, I will pick the best poems written for our class and publish them in Symmetry. This is also a chance for you to share your work with an audience.

Please Purchase the Following REQUIRED Texts at the Reedley College Bookstore:

The Packinghouse Review Vol 2 Number 3
Edited by Garza and Dominguez

ISBN 1-4538-8626-5
The Packinghouse Review Vol 2 Number 4

Edited by Garza and Dominguez 

ISBN 1-4609-8895-7

Handbook Of Literary Terms

Edited by X.J. Kennedy

ISBN 0-205-60356-4

Longman Edition

Human Nature 
by Gary Soto

ISBN 1-932195-84
Tupelo Press

To Make It Right
Corrinne Clegg Hales

ISBN 1-932870-47-4

Autumn House Press

Semester Grading:

This semester, you are going to write 4 poems. Each poem is worth 100 points. All assignments will be graded based on your ability to demonstrate knowledge of our texts, on your ability to show knowledge of craft, on your ability to use basic writing skills, on your ability to demonstrate well-written sentences, and on your ability to follow directions. You are also going to write an essay on craft worth 100 points. In this essay, you will carefully explain what makes poems well written.

Grading Scale:

500 – 450 = A

449 – 400 = B

399 – 350 = C

349 – 300 = D

299 – 000 = F

A Brief Grammar Handbook (included in your syllabus)

Please review pages 4-13 of your syllabus. You will be expected to have a command of its contents when you write your four poems and your essay on craft.

Extra Credit:

Extra credit will be offered during the semester. When you turn it in, I will put it in my extra credit folder. At the end of the semester, I will calculate final grades; if you have earned a “C” or higher because of how you have done on the required course work, I will then add your extra credit to your final grade. Thus, the extra credit will not raise your grade from an “F” or a “D” to a “C.” It can, however, raise your final grade from a “C” to a “B” or from a “B” to an “A.” 

Format for All Assignments:

PLEASE NOTE THE FOLLOWING: 

· Poems must be typed in Times New Roman.  Font must be size 12. Print quality must be clear and black. Double space all work. Do not bold face the font. Do not use inappropriate capitalization. Do not use unnecessary italics. Do not center justify your poem. One inch margins top, bottom. One inch margins left, right. In the top left-hand corner of the first page, type the following pieces of information:
Name (first, last)

Instructor: Mr. Dominguez

Course: English 15, Poetry Writing

Date: (Applicable date)

Assignment:  Poem 1 (and so on)

Center the title of your poem

· Poems that do not meet these criteria may not be accepted.
Changes to the Syllabus/ Callendar:

The instructor reserves the right to make changes as necessary for the benefit of the class to change policies on the syllabus or dates on the calendar.  Missing class or not checking Blackboard is not an excuse for not being aware of any changes that are made to the calendar or the syllabus.

Academic Behavior, Email, and the Discussion Board

Because this is an online class, we'll communicate often via email. When you send me an email, you must use CORRECT English and maintain a respectful tone at all times. Your emails must begin with "Mr. Dominguez" and end with "Thank you." Emails that do not reflect proper etiquette will not receive responses. In addition, you must maintain a respectful tone with me and each other on the discussion board. When I read your posts, I expect to see proper English. Not capitalizing “I” when it is a first-person pronoun, for example, is not proper English. The language used to write text messages is definitely not proper English. Students who fail to maintain a respectful tone in this class via email or the discussion board may be dropped from the course—consider yourselves warned. 

Dropping the Course:

I will assume that students who do not check in on the discussion board by August 22, 2011, at 12:00PM are inactive and drop them from the course. After August 22, however, it is your responsibility to officially drop yourself from the course if you are no longer active; otherwise, you will receive the appropriate grade at the end of the semester. 

Late Work:

Late work will not be considered without a documented medical excuse that directly applies to the student, not a friend or family member.
Accommodations for Students with Disabilities:

If you have a verified need for an academic accommodation or materials in alternate media (i.e., Braille, large print, electronic text, etc.) per the Americans with Disabilities ACT (ADA) or Section 504 of the Rehabilitation Act, please contact me as soon as possible.

Calendar:
Please note that all assignments will be due at 12:00 in the afternoon on the given due dates

· Friday, August 19: students check in on discussion board, buy their books, and spend the next week reading To Make It Right  by Corrinne Clegg Hales. Lecture posted on free verse poetry, narration, and the line.
· Friday, August 26: Poem 1 assigned.

· Friday, September 2: poem 1 due. 
· Friday, September 9: lecture posted on imagery.
· Friday, September 16: lecture posted on allegory
· Friday, September 23: lecture posted setting and tone.

· Friday, September 30: poem 2 assigned. 

· Friday, October 7: poem 2 due. Students begin reading Human Nature by Gary Soto.
· Friday, October 14: lecture posted on music.
· Friday, October 21: lecture posted on music.
· Friday, October 28: poem 3 assigned. 

· Friday, November 4: poem 3 due. Students read all poems by Richard Blanco; “Angry Young Man” by John Olivares Espinoza; all poems by Christine Kitano; “Joker” and “New Orleans Funk” by Raina J. Leon; and “Instead of Hiding My Poetry Notebook or Resting an Arm over It when Anyone at the Diner over, I Daydream…” by Maria Melendez in The Packinghouse Review number III

· Thursday, November 11: lecture posted on wild poetry.

· Friday, November 18: lecture posted on wild poetry.

· Wednesday, November 23: Poem 4 assigned.

· Friday, December 2: poem 4 due. Students read interview with Corrinne Clegg Hales and all poetry in The Packinghouse Review number IV.
· Friday, December 9: final exam assigned (essay on craft).
· Monday, December 12: final exam due.

( Please note, the Handbook of literary Terms will be used in nearly all lectures.
A Brief Grammar Handbook
Basic Writing Skills Lecture #1
I. Introduction

A. College students need to have good basic writing skills. To show good basic writing skills, you should NOT need to revise a piece of writing ten times. Basic writing skills should be NATURAL. If you are going to cook, you have to know how to turn on the stove, and if you are going to be a good writer, you have to have good basic writing skills. Students in English 15A should already have good basic writing skills, so we are going to spend a limited amount of time discussing them. 
II. What are basic writing skills?

A. When I say that you should already have good basic writing skills, I am saying that you should already understand several key areas of writing. Look at the following examples. Hopefully, you recognize the basic-skill errors immediately:
1. spelling (When I buy new shoes, I fell happy). 

2. word choice (English instructors do not like it when students waist there time).
3. verb tense (Last night, I go to bed early).
4. subject verb agreement (We is going out to dinner).

5. capitalization (I graduated from High School in 2009. I went to Reedley high school).

6. apostrophes (This summer, I wasnt able to plant cucumber in the garden. I was able to plant lot’s of peppers).

7. indicating titles of works (One of my favorite essays by Gary Soto is The Jacket. Oranges is my favorite poem).
8. Here is an example of poor syntax: Prior to school, I assisted my friends who required a jump due to the fact that they were suffering from the consequences of a dead battery.
III. Voluntary Practice

A. Carefully read the following paragraph. Identify the basic skill errors. Rewrite the paragraph on a separate sheet of paper. DO NOT DO IT ON A COMPUTER AND EXPECT THE COMPUTER TO CORRECT IT FOR YOU. REWRITE IT ON BINDER PAPER, AND DO IT ON YOUR OWN! Hopefully, you will identify and correct the basic skill errors. BE CAREFUL—STUDENTS OFTEN CREATE ADDITIONAL BASIC SKILL ERRORS. By rewriting this paragraph, you will give yourself an idea of where your basic skills stand. Your revision will not be turned in and graded. This is practice. If I was grading it, I would give an “A” for -1, a “B” for -2, and a “C” for -3.

I have two dogs, and there names were buck and moby. I decided to by two Labrador retrievers after I read the book “What You Need to No about Labs.” The chapter titled The Personality of Your Lab convinced me that the lab was the dog for me. The book, however, didn’t tell me everything. Labs is very loyal dogs. They guard their home and the yard in which they live. When they heard a knock on the front door, they started barking. The boys also love to play. They run around the yard and fetch, but their toys don’t last long because they chew them into bits. The labs also loved swimming. Last week, we took them to the High School and let them swim in the pool. Buck and Moby eat to much. When I tell them, “Sit,” they sit, and I give them a treat. If they heard the cookie jar open, they starts drooling all over them selves. They drool alot. I tell them, “No more drool,” but they doesn’t listen. The worse thing about Buck and Moby is that they snores loudly. At night, I could hear them from the other side of the house. They is so loud that I can’t sleep. Eventhough Buck and Moby chew up there toys, eat to much, drool, and snore, they are apart of the family. 

Basic Writing Skills Lecture #2

I. Basic Writing Skills Practice

A. Below you can see the paragraph that I asked you to proofread and revise for practice. The highlighted text  was corrected because there was a basic writing skill error, such as the types of errors that I listed in the last lecture. The paragraph has been revised, so what you are seeing is GOOD basic writing skills.
B. Here is the practice paragraph. The corrections are in yellow. NOTHING ELSE needed to be revised.  Compare it to your own revision. How did you do?

I have two dogs, and their names are Buck and moby. I decided to buy two Labrador retrievers after I read the book What You Need to Know about Labs. The chapter titled “The Personality of Your Lab” convinced me that the Lab was the dog for me. The book, however, didn’t tell me everything. Labs are very loyal dogs. They guard their home and the yard in which they live. When they hear a knock on the front door, they start barking. The boys also love to play. They run around the yard and fetch, but their toys don’t last long because they chew them into bits. The Labs also love swimming. Last week, we took them to the high school and let them swim in the pool. Buck and Moby eat too much. When I tell them, “Sit,” they sit, and I give them a treat. If they hear the cookie jar open, they start drooling all over themselves. They drool a lot. I tell them, “No more drool,” but they don’t listen. The worst thing about Buck and Moby is that they snore loudly. At night, I can hear them from the other side of the house. They are so loud that I can’t sleep. Even though Buck and Moby chew up their toys, eat too much, drool, and snore, they are a part of the family. 

How to Write Complete Sentences
I. Understanding Complete Sentences


A. A complete sentence is a group of words that contains a subject, a verb, and a complete thought. The 
grammatical term for a complete sentence is “independent clause.”



1. A subject is what the sentence is about.




a. example: Jackson Pollock defined modern American painting.                  
             


2. A verb is the action of the sentence.




a. example: Pollock painted in a style inspired by the American Indians.



3. The subject and verb must form a complete thought. To help yourself understand the concept of 


a complete and logical thought, read the word groups below. Which one(s) contains a complete 



thought?




a. After the dog ate his food.




b. Because the dog ate his food too fast.




c. Unless the dog is able eat his food slowly.




d. After the dog ate his food, he went outside and played in the leaves.
4. Example “D” is a complete thought. It contains a subject, which is “he”; it contains a verb, which is “went”; and it contains a complete thought: what happened?—the dog went outside and played in the leaves. To recognize whether or not a group of words contains a subject, a verb, and especially a complete thought, you must be a good reader, which is one reason reading is so very important to a young writer. 

II. Avoiding Fragments


A.  If a group of words does not contain a subject, a verb, or a complete thought, it is an incomplete 
sentence. An incomplete sentence is also known as a “fragment.”


B. Occasionally, incomplete sentences begin with one of the following types of words: after, although, 
because, before, if, unless, until, and when. These words are called dependent words because the sentence


that they begin will require extra information to be complete. You can begin a sentence with any word that 
you want as long as you have a subject, a verb, and a complete thought.

C. As writers, you have three ways to correct a fragment:



1. Combine word groups:




a. During the winter months. I mulch the garden with compost.

             


 
i. During the winter months, I mulch the garden with compost.



2. Remove dependent words:




a. When I mulch the garden.





i. I mulch the garden.



3. Revise the fragment:




a. When I mulch the garden.





i. When I mulch the garden, my tomato plants produce more fruit





during the summer.


D. Other than the desire to learn and a command of basic writing skills, the most important quality


that a young writer must possess is the ability to write a good sentence. Once you can write one


good sentence, you can write a second and a third until you have a paragraph, which turns into an


essay, a short story, or even a novel. Writing good sentences will give the young writer the ability


to fly “beyond the sill of the world.”

How to Avoid Comma Splices and Sentence Fuses

I. Comma Splices

A. Definition: if two independent clauses are joined with a comma that is not followed by a coordinating 
conjunction, the sentence is called a “comma splice.” You may place a comma between independent 
clauses 
as long as the comma is followed by a coordinating conjunction.  There are seven coordinating 


conjunctions in the English Language: “and,” “or,” “nor,” “but,”  for,” “so,” and “yet.”

II. Sentence Fuses

A. Definition: if two independent clauses are joined with neither punctuation nor a coordinating 
conjunction, the 
sentence is called a “sentence fuse.”

III. Examples of Comma Splices and Sentence Fuses


A. Identify which are comma splices and which are sentence fuses. Explain why each example


represents a particular type of sentence error.



1. Today I cut the lawn, (CS) it was very green.



2. Today I cut the lawn, and it was very green, my father was pleased.



3. I’m going to help my father build a fence (SF) the old one is infested with termites.



4. I’m going to help my father build a fence, for the old one is infested with termites (SF) the posts 

are rotten.

IV. How to Join Together Independent Clauses Correctly and Thus Avoid Comma Splices and Sentence Fuses


A. Join together independent clauses with a comma and a coordinating conjunction. There are seven 
coordinating conjunctions in the English Language: “and,” “or,” “nor,” “but,” for,” “so,” and “yet.”



1. Last night, I sprayed the grape vines with soap, and my wife pruned the fig trees.


B. Join together independent clauses with a semicolon if the independent clauses are closely related.



1. My wife and I love working in the yard every evening; the work releases day’s stress.


C. Join together independent clauses with a colon if the second independent clause summarizes or 
explains the first independent clause.



1. During the summer months, the dogs dig holes under the Sequoias and fall asleep: the cold dirt 


soothes their panting heart throughout the afternoon.


D. Join together independent clauses with a dash to add emphasis to the second independent clause.



1. The blackberry vines are bursting with blossoms—the fruit will be sweet and plentiful.


E. Join together independent clauses with a period.



1. The plum trees need to be pruned. The nectarine trees are already budding.

V. Test

A. How many independent clauses do you see in the sentence below? Are they joined together correctly?



1. Today I cut the lawn, and it was very green, so my father was pleased.

How to Use the Comma

I. The Rules

A. Use the comma after a subordinate phrase or clause that is followed by an (IC). A subordinate clause contains a subject and a verb. A subordinate phrase contains one or neither. Subordinate word groups tell who, where, why, how, or under what conditions the main part of the sentence took place. Subordinate words groups can’t stand alone as an (IC).


1. After I got home from school, I took a very long nap.


2. After school, I took a very long nap.

B. Use the comma with a (CC) to join (ICs).

1. I drove home after school, and I took a nap.


2. After school, I drove home and took a nap, for I was exhausted.

C. Use the comma to join items in a series. A series includes at least three items. Place the comma before each item to prevent confusion.


1. After school, I drove home, took a nap, and ate dinner.

D. Use commas to set off parenthetical information. Parenthetical information appears in the middle of a sentence. The information is parenthetical if it can be removed without changing the meaning the sentence.


1. I took a nap, because I was exhausted, after school.

E. Use the comma to set off nonessential information that begins with the word “which,” “such as,” or “who.”


1. My truck is white, which is a very easy color to maintain.

F. Use commas to set off nouns of direct address. A noun of direct address is usually some one or some thing that is being spoken to.


1. Andy, what did you do after school, for the house was a mess?

G. Use the comma to separate sharply contrasting elements. Sharply contrasting elements are often defined by words such as “not” and “unlike.”


1. I want to go home and study, not sleep.

H. Use commas after or around transitional phrases including, but not limited to, “unfortunately,” “thus,” “still,” “in addition,” “however,” and “instead.”


1. I want to go home and take a nap; instead, I’m going to study.


2. I went to school and still worked-out.

I. Use a comma after a fragment introducing a short direct quotation.

     
1. Luis Rodriguez said, “reading saved my life.”

How to Write a Variety of Sentences
Introduction: To know how to write a variety sentences, you must understand three basic syntactical units: the subordinate phrase, the subordinate clause, and the independent clause. Once you understand these sentence parts, you can learn how to write the different types of sentences: simple, complex, compound, and complex compound. By understanding how to write these types of sentences, you will become a better writer, for the sentence is the most important organizational unit that a writer uses. In other words, you will be able to articulate sophisticated ideas clearly so that your reader will understand your thoughts.
I. There are three syntactical units: the subordinate phrase, the subordinate clause, and the independent clause.

A. The subordinate phrase is a group of words that cannot stand alone as a sentence; thus, it is a fragment. Subordinate phrases do not contain both a subject and verb. Subordinate phrases tell who, where, how, why, when, or under what conditions the main part of the sentence took place. The main part of the sentence is the part of the sentence that can stand alone as a complete sentence. Subordinate phrases can be at the beginning of a sentence or at the end of a sentence. 

1. While at the library, I was able to study for my final exam.

2. I washed my car after work.

B. The subordinate clause is also a group of words that cannot stand alone as a sentence; thus, it is a fragment. Subordinate clauses do contain both a subject and verb. Subordinate clauses also tell who, where, how, why, when, or under what conditions the main part of the sentence took place. Remember, the main part of the sentence is the part of the sentence that can stand alone as a complete sentence. Like subordinate phrases, subordinate clauses can be at the beginning of a sentence or at the end of a sentence. 

1. Because I woke up early, I enjoyed a healthy breakfast before my round of golf.

2. This winter, I’m going to enjoy freshly squeezed orange juice unless the frost ruins the fruit trees in my backyard.

C. The independent clause is a group of words that contains a subject, a verb, and a complete thought. It can stand alone as a complete sentence.

1. I love a good cup of coffee.

2. The Dallas Cowboys are the greatest football team ever.

II. There are four types of sentences: simple, complex, compound, and complex compound. These four types of sentences are written by combing together the different types of syntactical units.


A. The simple sentence contains one independent clause.

1. The Los Angeles Dodgers are the greatest baseball team ever.

2. I drive a 1966 Chevy pickup truck.

B. The complex sentence contains at least one subordinate phrase or subordinate clause plus at least one independent clause.

1. I worked at Red Carpet Carwash while in college.

2. After I picked tomatoes and jalapenos in the garden, I made fresh salsa.

C. The compound sentence contains at least two independent clauses.

1. One of my favorite poetry books is The Sky  by Christopher Buckley, and one of my favorite novels is Hunger by Knut Hamsun.

2. I was starving at work, but my wallet was empty. 

D. The complex compound sentence contains at least one subordinate phrase or subordinate clause plus at least two independent clauses.

1. After I worked out, I took a shower, and then, we ate dinner.

2. While my brother and I were playing golf, it started raining, but we didn’t care and finished our round.

Conclusion:  By mastering these types of sentences, a person can control the rhythm of his writing. If a person writes a poem that contains mostly one or two sentence types, the rhythm becomes monotonous. A conscientious writer, however, uses all of sentence structures to prevent monotony and, most importantly, to organize and present his ideas as clearly as possible. This scrupulous attention to the writing process shows respect for the reader.
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