
ENGLISH 1B
Summer 2006 –KIM SHEFFIELD
 

	Class Time: M-F  8:00AM-9:30AM
	  

	Class Location:   INC 4

	

	Email:ksheffield@sbcglobal.net
	In an emergency you may reach me at (559) 816-2663 


Texts:
The Riverside Anthology of Literature, Douglas Hunt  (Third Edition)

 pocket dictionary
RATIONALE FOR THE COURSE:

English 1B is a course in which we will explore three genres of literature (short story, poetry, and drama). The primary emphasis will be to create meaning as we strive to understand the divergent viewpoints of the authors, shaped by their beliefs, subject, culture and imagination. Necessarily both technique and content will be studied as one funds the other. “A real writer,” James Baldwin says, “is always shifting and changing and searching” as is a real reader. In this class, therefore, we will welcome writers to speak their sometimes ambiguous and always engaging ideas to an audience which listens closely, questions and teases out significance from their words.
course objectives:

· To read a sampling of influential works of literature

· To understand some of the political, social, personal, spiritual, philosophical, and aesthetic aspects of literature

· To learn to read closely and critically

· To practice the skill of discussing literary works intelligently and productively

· To demonstrate the ability to write to learn, and to write critically and clearly about literature
COURSE  REQUIREMENTS:

Reading

The major task of the course is to read closely and carefully each day’s assignment. Often there may be up to 50+ pages of reading each night. These reading assignments are absolutely crucial to the objectives of this course. Therefore, you must complete them and be prepared to discuss them when you come to class. Certainly there will be some readings that you do not comprehend as soundly as you do others, but this is okay; read them the best you can and come to class ready to talk about them even if all you have is questions.
Class Participation 
The most effective form of class participation is to listen attentively and respectfully to others and to volunteer your own opinion or perspective on whatever is being discussed. A good discussion gets a lot of ideas out in the open for all of us to consider; it is not a matter of being right or wrong about something. Even if you do not speak frequently in class, you can still participate by being prepared for class and by contributing in small group discussion. While this alone may not earn you a grade as high as that of a student who does far more, it is nevertheless important. If you come to every class period but wait to be called on, your class participation grade will suffer. Of course, you cannot participate at all if you are not in class, and you cannot participate effectively if you have not done the assignment.

Writing Assignments
 You will be required to turn in short, informal papers that aim to have you write about the course material at hand. Although these assignments will be short, they do have to be serious. I will expect you to spend more than a few minutes on this writing, and I will expect that your writing shows that you are thinking critically about the subject matter. You are the primary audience for this writing. In this view, your short writing assignments should be a kind of conversation that you have with the material. That is, these writing assignments should give you the space to think through some of the concepts and ideas in the literature as well as in our classroom discussions. Each short writing assignment will be graded on thoroughness and depth of insight.
Oral Presentations

Several days, teams of students will lead the classroom discussion. Ideally, you will be the experts on that particular work and should try to help the class interpret the assigned reading. The aim here is two-fold: to give information (by offering the class your perspective on the work) and to involve the other students in the class in the discussion. You might discuss characters, literary techniques, themes, significant scenes etc. Point us to examples in the text that support your interpretation. I will provide the guidelines for these presentations in a few days.
Attendance 

Class attendance is critical, and in summer session it is crucial. Each class day is the equivalent of a week of study. Surely there are verifiable, justifiable excuses for absence, but then there are the other reasons … don’t be absent for the other reasons: hangover, laziness, non-contagious illness, oversleeping, hunger, dehydration, etc. I am highly intolerant of excessive absence - and so is the college, so make coming to class part of your routine.

**All appointments, interviews, meetings with counselors should be scheduled outside of class time. If you work, inform your employer of you class schedule.

**If you miss any of the first week of class, you may be dropped.

**You can miss up to 2 class sessions before you run the risk of being dropped.

**If you come to class more than 10 minutes late, you might be considered absent or tardy.

**Two tardies = one absence

Grading:

Grades will be based on participation in and preparedness for class, reading responses (25 pts. Ea), ten-minute writes (20 pts. Ea), and presentations (25 pts.). I will go over this in class.
Late Papers:

Assigned papers are due within the first five (5) minutes of class on the due date. 
Cheating and Plagiarism: 
"Cheating is the actual or attempted practice of fraudulent or deceptive acts for the purpose of improving one's grade or obtaining course credit. Bottom line: just don’t cheat! 
Disruptive Classroom Behavior: 
I am in class to teach. You should be in class to learn and contribute in meaningful ways. Any disruptive behavior is unacceptable. Disrespect toward me, or other students will not be tolerated. 

Please note: I consider cell phone usage disruptive classroom behavior, and I will not tolerate cell phone usage during class time. Cell phones should be turned off, put on vibrate or silent, and are strictly prohibited while in class.

**Note: Students with disabilities have the responsibility to identify themselves to the instructor so that reasonable accommodations for learning and evaluation can be made.

Contacting the Instructor:

The BEST way to contact me is by email (ksheffield@sbcglobal.net). I check this several times a day and will respond to your email as quickly as I am able. Should you need to reach me in an emergency, please do not hesitate to contact me via my cell phone. The number is at the top of the syllabus. Please do not abuse this privilege.

	CLASS AGENDA
 (subject to change at the whim of the instructor)




	Date
	Topic / Assignment

	Week 1:

Mon. June 26
	In Class: Syllabus and discussion of text, discussion of course objectives

 Homework: Read pgs.  4-21

	Tues. June 27


	In Class: Discussion of future readings, discussion of presentation guidelines

Homework: Read “A Modest Proposal”  Swift (Handout)

	Wed. June 28 
	In class: Discussion of reading

Homework: Read “A Simple Heart” Flaubert pg. 90 & “On Flaubert’s Use of Setting” Flannery O’Connor pg. 116  

	Thurs. June 29


	In class: Reading “Blackberries”  Norris  pg. 22 & “Girl” Kincaid  pg. 30, sign up for presentations

Homework: Read “The Birthmark” Hawthorne  pg. 43 & “On Pushing Outward Toward Mystery” O’Connor  pg. 56

	Fri. June 30
	In class: Discussion of reading, presentation teams meet

Homework: Read “Desiree’s Baby: Chopin  pg. 140  Reading Response

	Week 2:

Mon. July 3
	In class: Discussion of readings, presentation teams meet

Homework: Read “Livvie” Welty  pg. 291  & “On the Addition of Meaning to Experience”  Welty  pg. 302

	Tues. July 4
	HOLIDAY

	Wed. July 5
	In class: Student presentation on “Livvie”

Homework: Read “Woman Hollering Creek”  Cisneros  pg. 504  & “On Fairy Tales, Myths, and Stories”  Cisneros  pg. 513  Reading Response

	Thurs. July 6
	In class: Student presentation on “Woman Hollering Creek”

Homework: Read “Territory” Leavitt  pg. 525  & “On the Importance of Seeing Oneself in Stories”  Leavitt  pg. 540

	Fri. July 7
	In class: Discussion of readings (possible presentation)

Homework: Read “Sonny’s Blues” Baldwin  pg. 326  & “On Baldwin’s Sadness”  Achebe  pg. 351  Reading Response

	Week 3:

Mon. July 10
	In class: Discussion of readings (possible presentation)

Homework: Read “A Good Man Is Hard to Find”  O’Connor  pg. 352  & “The Meaning of the Misfit’s Final Comment on the Grandmother”  Wickey  pg. 365

	Tues. July 11
	In class: Student presentation on “A Good Man Is Hard to Find”

Homework: Read “Everyday Use”  Walker  pg. 473  & “Patches: Quilts and Community in Alice Walker’s “Everyday Use””  Baker/Baker  pg. 481  Reading Response

	Wed. July 12
	In class: Discussion of reading, (possible presentation)

Homework: “Soldier’s Home” Hemingway  pg. 260  & “Two Comments on Being a Writer” Hemingway   pg. 266  

	Thurs. July 13
	In class: Student presentation on “Soldier’s Home”

Homework: Read “The Chrysanthemums” Steinbeck  pg. 267

	Fri. July 14
	In class: Discussion of readings

Homework: Read “A Very Old Man with Enormous Wings” Garcia Marquez  pg. 371  & “On Matter-of-Factness in the Fantasy”  Garcia Marquez  pg. 376

	Week 4:
Mon. July 17
	 In class: Discussion of readings (possible presentation)

Homework: Read “A Rose for Emily” Faulkner  pg. 253  Reading Response

	Tues. July 18
	In class: Student presentation on “A Rose for Emily”

Homework: Read “By the Creek” Yourgrau  pg. 32

	Wed. July 19
	In class: Discussion of readings, intro to poetry, How to explicate a poem (handout)

Homework: Read pgs. 544-557 & “The Red Wheelbarrow” William Carlos Williams  pg. 559

	Thurs. July 20
	In class: Discussion of readings, Symbolism

In class: poetry activity

Homework: Read assigned poetry by Blake, Neruda, Hughes, Li-Young Lee

	Fri. July 21
	In class: Discussion of readings, Figurative language &  Imagery  (Blake & Neruda) 10 minute write

Homework: Complete assigned readings of Hughes & Li-Young Lee, read assigned poems on Sylvia Plath to prepare for presentation



	Week  5:

Mon. July 24 


	In class: Student presentation on Tulips & Daddy (Plath), finish discussion on Hughes & Li-Young Lee, Sound (rhyme, repetition, alliteration, assonance, etc.)

Homework: Read assigned readings of Robert Frost, Reading Response

	Tues. July 25
	In class: Student presentation on Frost,  class discussion on additional poetry, brief discussion on drama

Homework: Read “Drama: A Space in Which Words Are Spoken” pgs. 986-1001

	Wed. July 26
	In class: Discussion of reading, lesson covering Greek Drama, Elizabethan Drama, Drama in this century, Reading the play silently

Homework: begin reading “Oedipus the King” Sophocles  pgs. 1045-1053 (top of page) 

	Thurs. July 27
	In class: Continued discussion on Greek Drama (handout) leading into discussion on assigned pgs. of Oedipus the King  10 minute write

Homework: Continue reading Oedipus pgs. 1053-1064, Study 2nd handout on characters in Oedipus (be prepared to discuss characters)



	Fri. July 28


	 In class: Student presentation on Greek Mythology & Drama, class discussion on readings

Homework: Continue reading “Oedipus the King”  (1064-1077 top of page)

	Week 6:

Mon. July 31
	In class: Student presentation of “Oedipus the King”, discussion of Oedipus (so far)

Homework: Continue reading “Oedipus the King” (1077-1095), Reading Response

	Tues. Aug. 1
	In class: Discussion of reading, share reading responses (thoughts/ideas about the outcome)

Homework: Finish “Oedipus the King” 

	Wed

Aug. 2
	In class: 20 minute write on Oedipus, Discuss entire play

Homework: Read: “Aristotle: On Reversal, Recognition and Calamity in Tragedy” pg. 1100 

	Thurs. Aug. 3
	In class: Discussion of Aristotle’s comments, Discussion on semester reading assignments and genre of literature (likes/dislikes)

	Fri. Aug. 4
	Possible Exam (TBA)

	
	 

	
	


