English 2 
Critical Reading and Writing through Literature 


Spring 2006
  53039


Prerequisite:  C or better in English 1A; fulfills critical thinking req.
(Students with a C in English 1A strongly encouraged to sign up for 
Writing Center, English 272 and/or English 105)

Instructor:  Deborah Lapp (Lencioni)  

         email: deborah.lapp@reedleycollege.edu
Office A-2 (near switchboard) 638-3641 ext: 3416 
office hours: T 10-12, 
T: 8-9:15 Fem 1




W 11-12 and by arr.
Th: 8-9:15 Soc 35


drop date:  Friday 3/10
Required:
Arguing through Literature by Judith Ferster
       
a binder to save all notes, drafts, and assignments


your wits, your open mind

The goal of this course is to sharpen your critical reading, writing, and thinking skills beyond the level achieved in English 1A.  We will read poems, stories, plays, literary criticism and essays, all closely.  We will write summaries, analyses, explications, arguments, and synthesis papers based on the literature, but focusing on logical reasoning (both inductive and deductive), interpreting, evaluating, and critically analyzing.  We will learn to let literature instruct, incite, and enrich, as well as entertain us. 

Diverse viewpoints are encouraged and respected, especially those which are well-substantiated.  Be prepared to read and write at a university sophomore level as this class transfers as such. 

Attendance:  Class meetings are critical for discussion and instruction.  We will discuss what you’ve read, what you’ve written, sometimes all together, sometimes in small groups, sometimes one-on-one in conference.  In order to encourage discussion, I require written discussion notes which you should complete before the class begins, and then keep in your binder.  In order to reward reading and punctual attendance, I’ll assign short daily writing assignments in the first or last 10 minutes of class.  Every 10 of these will equal one assignment grade.  Your attendance is mandatory, and excessive absence, tardiness, or unpreparedness will adversely affect your participation grade.  I may drop a student who has been absent 4 days (equivalent of 2 weeks).

Assignments:  We’ll have about 10-15 evenly weighted assignment grades.  I’ll assign them in class with a handout.  Email me or pick up an extra handout from my office if you are absent.  You are responsible for assignments even when you miss class!  Daily writing can not be made up, per se.  Extra credit:  a good analysis of a play (or occasionally a film) can recover up to 10 points in the daily writing assignments. 

Syllabus:  The works listed will very likely change.  If you must be absent, email me or check the website so you are always prepared.

Week 1

Careful reading –“You fit in to me”  “We Real Cool” “Mending Wall”

1/10&12
Summary (actually, 2 summaries will equal one grade), “Harlem”



Extra credit:  The Crucible at UHS (CSUF)
Week 2  
Chapter 8:  Argument  “Do Not Go Gentle” “Death Be Not Proud” (350) “

1/17&19
Extra credit:  Narnia, Talk on Narnia at Woodward Park library 7PM 1/19


no class Thursday (Lapp surgery) “Nickel & Dimed” (1197) through Twain (1247)

 
Week 3: 
Argument (the author’s argument; the character’s argument) deer (1089), 

1/24&26
“When the War” (104),”Tube” (1434) “Dulce” (1088) “Digging” (24 & 36), “The Reminder” (1425)Knight (64) To an Athlete Dying Young”  “The Shape of the Sword” (88 & 91)
Week 4:  
Fallacies, “Love Is a Fallacy ”Analysis of Analysis “Mending Wall”

“Marked with a D” “Breaking Bread for the Bourgeoisie”
1/31&2/2
examining assumptions, syllogism “To His Coy Mistress” (550)

“To Virgins...” (265)
Explication (an “unfolding,” a summary, plus explanation with proof) Roses (117)
“The Fish” “The Balloon of the Mind” “My Papa’s Waltz”, “Paperweight”


Macomber pov (1277)

Week 5

Chapter 10:  Using Research to Write about Literature
2/7&2/9

“The Ones Who Walk away from Omelas” (1138)“The Lottery” (1099)

“Doe Season” “The Man Who Was Almost a Man” “The Old People”

“My Life Had Stood” “Boys and Girls” (309)

Week 6  
Trial Case “Trifles” 
2/14&2/16
Shakespeare through medicine (266)


Week 7   
Critical analysis Plato “Own This Child” (53) “A First Amendment Junkie” 
2/21&2/23

Week 8

Chapter 13:  Acting and Authenticity (Analysis) 

2/28&3/2

Week 9
:
“Musee” (127 &1437) 
3/7&3/9

“A & P” (48) “Cathedral” (1438)


Week 10: 
Argument (your argument) “Story of an Hour” (“The Ticket”), 

3/14&3/16
“Everyday Use” (1480)(Ch. 9?) “Battle Royale” (288) “Exotic” (895) “Immigrants” (899) “On the Subway” (900)
3/16

Extra credit:  Lisa Dale Norton (memoirist) 7PM Forum Hall – free

Week 11: 
Begin Hamlet
3/21&3/23
 
Week 12:  
“Prufrock” Staples (1060) “The Lesson” (1093) Oedipus (1158)
3/28&30
Week 13:  
Chapter 12:  Spirit  Critical Analysis (analysis of critique) (Is the critique valid?) 
4/4&6

critical essays from text “Design” (140 &141)
From Paradise Lost & “Song of Myself” (44 &131)

Spring Break

Week 14:
“Life Is a Miracle” 1387
4/18&20

Week 15:  
analysis section draft

4/25&7

“Jilting” (1473), Goodman Brown 1463)

4/27

Extra credit:  Richard Blanco (poet: Directions to the Beach of the Dead)



Week 16: 
Chapter 14:  Gender, Sex, and Love

5/2&4

“Powder” (17) Synthesis due 
“Those Winter Sundays” (144), “Persimmons” (1422), Kahlo
Week 17:
character to character dialogue, Hopper (1426)
5/9&11
participation grade (your written argument will be supported by your reading notes, testimony regarding attendance, contribution to discussion)

Week 18:       
final Tues 5/16 8-9:50 (from Chapter 15:  Race and Ethnicity) 
The Telephone” “Indian Camp” “The X in My Name”, 
Grading: Attached is a grading standard, and a typical composition profile.  For evaluating your work, I must incorporate attention to content (what you say), style (how you say it), and mechanics (including grammar and MLA documentation where research is involved--both of which I assume you mastered in English 1A, or you wouldn’t be here).  However, if you need help with any of these, email me, come see me in person, visit the Writing Center, the Tutorial center, or any other reliable source you know.  I expect scholarly college level writing, everything typed, double-spaced, no fancy fonts. 

Due Dates:  Any time a paper is due, you must hand it in at the beginning of class.  If there is ever a valid emergency requiring you to hand in a paper any other place or time, you will type a formal plea with adequate support and attach it as a coversheet. The reason for any paper being late must be written and typed, and I will respond in writing whether or not the excuse is justified.

Revision:  If you have produced drafts and participated in workshop and conference, but have still received a C or a D on any essay (except the final synthesis paper), you may prepare a written proposal within the week outlining a revision plan.  I am happy to help you with this plan, and usually it makes sense to work on this in my office.  If I accept your proposal (which I will, if it is earnest), you will have one week to revise your paper.  You’ll hand in all old drafts, my comment sheet or profile, and your approved proposal with the revision stapled on top.  This involves more work for you, but the reward is a new evaluation and a new grade, up to a B.

Class Participation:  I expect you to come to class prepared with your discussion analysis and ready to participate in discussion.  Your participation in class is not only what makes this class fun, but it is essential to your whole critical thinking experience.  Your written justification for your participation grade will be supported by your attached reading notes with brilliant excerpts highlighted, as well as testimony regarding preparation and attendance, as well as contribution to discussion.  
