English 2 
Critical Reading and Writing through Literature 


FA 2006

  53070


Prerequisite:  C or better in English 1A; fulfills critical thinking req.

(Students with a C in English 1A strongly encouraged to sign up for 

Writing Center, English 272 and/or English 105)

Instructor:  Deborah Lapp (Lencioni)  

         email: deborah.lapp@reedleycollege.edu
Office CCI-212 638-3641 ext: 3416 
office hours: TTh 1-2:30






drop date:  Friday 10/13

Required:
Arguing through Literature by Judith Ferster

       
a binder to save all notes, drafts, and assignments


your wits, your open mind

The goal of this course is to sharpen your critical reading, writing, and thinking skills beyond the level achieved in English 1A.  We will read poems, stories, plays, literary criticism and essays, all closely.  We will write:

summaries

explications

comparisons

analyses

arguments

synthesis papers 

based on the literature and literary criticism, but focusing on logical reasoning (both inductive and deductive), interpreting, evaluating, and critically analyzing.  We will learn to let literature instruct, incite, and enrich, as well as entertain us. 

Diverse viewpoints are encouraged and respected, especially those which are well-substantiated.  Be prepared to read and write at a university sophomore level as this class transfers as such. 

Assignments:  I’ll assign reading and the corresponding responses and longer papers in class, and I’ll post them simultaneously on Blackboard.  Email me or check the website if you must be absent.  You may have to pick up handouts.  I keep them outside my office. You are responsible for assignments even when you miss class!  Papers must be handed in on time, especially since we often use the typed completed papers in class discussion.

Using the hierarchical assignments listed above, we will build from summary to synthesis on three or four topics.  You’ll accumulate all the assignments on a topic (say, War or Prejudice or Masks or Love), summaries of a few of the pieces, an explication of a poem or a story, a comparison of two works, an analysis of a literary criticism, an argument of your own, and one supported by research, and a synthesis of several discussions on the topic or a particular piece.  See attached coversheet for illustration. 

Attendance:  Class meetings are critical for discussion and instruction.  We will discuss what you’ve read, what you’ve written, sometimes all together, sometimes in small groups, sometimes one-on-one in conference.  In order to encourage discussion, I require written discussion notes which you should complete before the class begins, and then keep in your binder.  Your attendance is mandatory, and excessive absence, tardiness, or unpreparedness will adversely affect your participation grade.  I may drop a student who has been absent 6 days (equivalent of 2 weeks).

Syllabus:  
Weeks 1-4
War

M 9/4 holiday

summary(ies), explication of (a poem or a story), comparison, analysis of a literary criticism, argument of your own, argument supported by research, synthesis 

Weeks 5-8
Prejudice

summary(ies), explication of (a poem or a story), comparison, analysis of a literary criticism, argument of your own, argument supported by research, synthesis

Weeks 9-15
Masks

F 10/14 

Drop date
summary(ies), explication of (a poem or a story), comparison, analysis of a 

& Lapp at SU
literary criticism, argument of your own, argument supported by research,

F 11/10 holiday
  
Hamlet synthesis due before Thanksgiving

F 11/24 holiday 

Weeks 16-18
Gender and Love



Final will mirror the semester’s assignments.

Grading: Attached is a grading standard, and a typical composition profile.  For evaluating your work, I must incorporate attention to content (what you say), style (how you say it), and mechanics (including grammar and MLA documentation where research is involved--both of which I assume you mastered in English 1A, or you wouldn’t be here).  However, if you need help with any of these, email me, come see me in person, visit the Writing Center, the Tutorial center, or any other reliable source you know.  I expect scholarly college level writing, everything typed, double-spaced, no fancy fonts. 

Late papers:  As a rule, I don’t accept late papers.  Just do your work on time.  When a paper is due, you must hand it in at the beginning of class.  If there is ever a valid emergency requiring you to hand in a paper any other place or time, you will type a formal plea with adequate support and attach it as a coversheet. The reason for any paper being late must be written and typed, and I will respond in writing whether or not the excuse is justified.

Revision:  If you have produced drafts and participated in workshop and conference, but have still received a C or a D on any essay (except the final synthesis paper), you may prepare a written proposal within the week outlining a revision plan.  I am happy to help you with this plan, and usually it makes sense to work on this in my office.  If I accept your proposal (which I will, if it is earnest), you will have one week to revise your paper.  You’ll hand in all old drafts, my comment sheet or profile, and your approved proposal with the revision stapled on top.  This involves more work for you, but the reward is a new evaluation and a new grade, up to a B.

